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The pioneering
spirit of women
and Debussy’s
150th anniversary

highlight the
National
Philharmonic’s

2011-2012 season

By Pamela Toutant

he contributions of

trailblazing women

sparked both the

imagination and com-

mitment of National

Philharmonic Music

Director and Conduc-

tor Piotr Gajewski. “We will be celebrat-

ing women pioneers in music throughout

the upcoming season—composers, con-

ductors and soloists—as well as women

who have made significant contributions
in other disciplines,” he says.

Kicking off the celebration on Oct.

1 and 2 is guest conductor JoAnn Fal-

letta, one of the first women to lead a

U.S. orchestra. Falletta's debut with

the National Philharmonic at the

Music Center at Strathmore will in-

clude Beethoven’s monumental Sym-

phony No. 9, and American compos-
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er John Corigliano's captivating Red
Violin Concerto. Music director of both
the Buffalo Philharmonic Orchestra
and the Virginia Symphony Orchestra,
the multi-talented Falletta also boasts
a book of poetry, Love Letters to Music.

The celebration continues with the
highly anticipated Women Pioneers pro-
gram on Nov. 12, hosted by Madeleine
Albright, the first female U.S. Secretary
of State. All proceeds from the concert
will henefit the Maryland Women's Bar
Association Foundation Inc.’s scholar-
ships and the Finding Justice Project,
which documents the history of women
lawyers in Maryland. Aaron Copland’s
Fanfare for the Common Man kicks off
the program and will be followed with
Pulitzer Prize-winning American com-
poser Joan Tower’s response, Fanfare for
the Uncommon Woman, which Tower
wrote as homage to women who are ad-
venturous and who take risks. The up-
lifting Grand Mass in E-Flat Major, writ-
ten in 1890 by the teenage Amy Beach,
the first American woman composer of
large-scale works, will complete an in-
spiring evening.

World-class violinist Sarah Chang
debuts with the National Philharmonic
April 28 and 29, 2012 performing Men-
delssohn’s Violin Concerto in E minor.
“I learned the concerto at age 6, and per-
formed it with the New York Philhar-
monic at the ridiculously young age of
8," Chang recalls with a laugh. “I love
this concerto because it is bright, happy
and bubbly—a breath of fresh air.”

National Philharmonic Assistant
Conductor Victoria Gau, already rec-
ognized for her pre-concert lectures,
will make her conducting debut with
the Philharmonic on March 24. In an
all-Mozart program that includes Eine
Kleine Nachtmusik and the Requiem in D
minor, Gau will rake che audience on
what she characterizes as “an emotion-
al journey through Mozart’s music—
from the joyful to the profound.”

The winter holidays get under way

with a perennial favorite on Dec.
10 and 11. “As always, Handel’s =
Messiah will be an evening of
rhapsodic enjoyment for both the
audience and performers,” says
Stan Engebretson, artistic direc-
tor of the National Philharmonic
Chorale. A new holiday offering
on Dec. 22 will feature Gajew-
ski conducting the Washington
Symphonic Brass as it performs
Medieval and Renaissance sea-
sonal favorites.

In addition to Gau's all-Mo-
zart program, the National Phil-
harmonic will offer several other
single-composer programs, includ-
ing all Tchaikovsky, Beethoven,
Chopin, Bach and Debussy. High-
lights include Bach’s Unaccompa-
nied Cello Suites on Jan. 7 featuring cel-
list Zuill Bailey.

Also generating excitement is the
all-Tchaikovsky program on Feb. 4 and
5 featuring Daniil Trifonov, the Gold
Medal winner of the XIV Internation-
al Tchaikovsky Piano Competition.

Continuing his quest to perform all
of Chopin’s works over the next de-
cade, pianist Brian Ganz returns to
Strathmore for his second all-Chopin
performance on Feb. 11. “The theme
is Chopin’s dances and fantasies, begin-
ning with the stately and ending with
the thrilling,” enthuses Ganz.

Some of Bach’s most popular works,
the Brandenburg Concertos No. 2 and 4
and his Magnificat in D Major, will light
up Strathmore the evening of Feb. 25.
“This will be a special performance for us
because the program will showcase sev-
eral of the National Philharmonic’s prin-
cipal players,” says Gajewski. Principal
trumpeter Chris Gekker, whose talents
range from classical to jazz to appearanc-
es with the British rock star Sting, will
be one of the featured soloists. “I have
played the Brandenburg No. 2 more
than 80 times and I still find great beauty
in it,” says Gekker.

Finishing the season on a high nore,
the National Philharmonic will cel-
cbrate French composer Claude De-
bussy’s 150th anniversary with two
all-Debussy concerts. By taking music
into the natural world, Debussy’s music
has, as Ganz describes it, “... a sensu-
al appeal. You can feel yourself bathing
in the light.” The first Debussy con-
cert, on May 5, 2012, will feature both
Ganz and two-time Grammy Award
winner clarinetist Richard Stoltzman.
The program will offer several works
showcasing Debussy’s mysterious and
ravishingly beautiful sound pictures,
including Prelude to the Afternoon of a
Faun and La Mer.

The second Debussy concert, the
season finale, will take place on May
19, when Engebretson conducts the
National Philharmonic Orchestra and
Chorale in the Washington-area pre-
miere of Debussy’s Martyrdom of St. Se-
bastian. Narrated by Strathmore CEO
Eliot Pfanstichl, Martyrdom involves
the full orchestra and is rarely per-
formed in America. “There is a power-
ful and poetic surge and power to this
piece,” says Engebretson. “The Alleluia
at the end transports the soul.”
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